Z domoviny. Dvé duetta pro housle a piano slozil
Bedfich Smetana. Faksimile

Uvodem

Autograf partitury duet Z domoviny Bedficha Smetany predstavuje mimorddné
cennou polozku rukopisné sbirky Hudebniho oddéleni Nérodni knihovny Ceské
republiky.' Jde o jediny dochovany notovy autograf definitivni podoby této skladby.
Piestoze se rukopis nezachoval v uplnosti a chybi stfedova folia,* poskytuje jedi-
ne¢ny a bezprosttedni vhled do Smetanova tvir¢iho procesu a umoziuje sledovani
charakteristickych rysua skladatelova rukopisu.

Dueta Z domoviny jsou pravem zndmaé a oblibena v Cesku i ve svété. Dle slov
hudebniho kritika a zakladatele oddéleni Ladislava Vycpélka ,oplyvaji tyto dvé
neveliké skladby takovou vroucnosti citu a chovaji v sobé tolik zpévné krasy a ryt-
mického puvabu, Ze se ¢estné a svébytné vzdy uplatni v rozlehlé svétové literature
housli a klaviru.”® Spatfoval v nich ,,¢isté intimni doslov
velikého vlasteneckého vyznani®,* obsazeného v orches-
tralnim cyklu Md vlast.

Smetana vénoval svéa dueta princi Alexandru Thurn-
-Taxisovi, vybornému houslistovi a pozdéjsimu kultur-
nimu mecendsi a cestovateli. Kompozi¢né vyttibené
dilo, snad i s ohledem na adresata, vykazuje mimoidd-
nou vyvazenost mezi technickou naro¢nosti a hudebni
sdélnosti, diky niZ muze plné uspokojit jak profesionalni
interprety, tak zkusené amatéry.

Pohled do autorova rukopisu, jenz prindsi svédectvi
poslednich tprav, prozradi, jakymi prostiedky ucinek
dila vystupnioval. Poté, co po obdobi peripetii s némec-
kym nakladatelem Hugem Pohlem svértil vydani duet
prazskému nakladateli Frantisku Augustinu Urbankovi,
rozhodl se jesté provést v notovém textu nékteré apra-
vy. Tyto ,na posledni chvili“ provedené zdsahy svéd¢i
o pozoruhodné invenci, s niz skladatel zejména nékoli-
ka drobnymi zménami — podtrhujicimi charakter vybra-
nych mist, at zpévnych, ¢i tane¢nich — dosdhl mimorad-
ného ucinku pro celkové vyznéni dila.

Bedtich Smetana v roce 1880, kdy komponoval dueta Z domoviny.
Fotografie Tietz-Gallat, Praha. | Bedfich Smetana in 1880,

when he composed the duets From the Homeland. Photograph by
Tietz-Gallat, Prague. NM-MBS, S 217/1750.

From the Homeland. Two Duets for Violin and
Piano Composed by Bediich Smetana. Facsimile

Introduction

The autograph score of Bedfich Smetana’s duets From the Homeland represents an
especially valuable item in the manuscript collection of the Music Department at
the National Library of the Czech Republic.' It is the only surviving autograph of
the definitive form of this composition. Although the manuscript has not been pre-
served in its entirety (the middle folios are missing),” it provides a unique and direct
insight into Smetana’s creative process and allows the tracking of the characteristic
features of the composer’s handwriting.

The duets From the Homeland are justly famous and popular in the Czech Repub-
lic and around the world. In the words of the music critic and department’s founder
Ladislav Vyycpalek, “these two not very long pieces abound with such fervor of feeling
and possess so much singing beauty and rhythmic grace
that they will always find an honest and unique place in
the vast world literature for violin and piano”.* He saw
them as “a purely intimate echo of the great patriotic con-
fession”,* contained in the orchestral cycle My Country.

Smetana dedicated his duets to Prince Alexander
Thurn-Taxis, an accomplished violinist and later a cultur-
al patron and traveller. Musically sophisticated, perhaps
even with regard to the addressee, the work shows an
extraordinary balance between technical difficulty and
musical expression, thanks to which it can fully satisfy
both professional performers and experienced amateurs.

A glance at the composer’s manuscript, which bears
witness to the final modifications, reveals how the com-
poser enhanced the effect of the work. After a period of
struggle with the German publisher Hugo Pohle, he en-
trusted the publication of the duets to the Prague pub-
lisher Franti$ek Augustin Urbanek and decided to make
some more changes to the score. These “last-minute”
changes testify to the remarkable inventiveness with

which the composer, through a few minor modifications
— emphasising the character of selected passages, wheth-
er melodic or dance-like — achieved an extraordinary ef-

fect on the overall tone of the work.
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