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Edice

Edic¢ni poznamka

Edice obsahuje diplomaticky piepis a transkripci obou
varhannich skladeb prazského zlomku a komparativni
material tii ¢asové nebo charakterem blizkych cho-
ralnich ptfedloh. Zdivodnéni vybéru je uvedeno vyse
v textu.

Diplomaticky piepis obsahuje vSechny Citelné a re-
levantni notové znaky a textové informace z originalu
vcetné chyb. Dopliky v hranatych zavorkach, prazd-
nych notach a ¢arkovanych liniich jsou provedeny pou-
ze v nespornych ptipadech.

Transkripce je provedena v partitufe o Ctyfech rad-
kach. Prvni dvé fadky obsahuji diskant a rekonstruova-
ny tenor v transkripci do moderni notace. Tieti a Ctvr-
ta radka obsahuji ptfedlohy pro rekonstrukci tenoru:
ve tieti fadce to jsou notové znaky (pismena, prazdné
nebo plné hranaté noty) a fragmenty textu, kterymi je
tenor zachycen ve zlomku, ve ¢tvrté fadce je choralni
melodie. Tenor je rekonstruovan podle zasad podanych
vyse v kapitole Notace tenoru (s. 14-15), vSechny zmé-
ny edice oproti prameni jsou zdivodnény v kritickém
aparatu. Odkazuje se na skladbu, cislo taktu a pota-
di noty (S 25/6), eventualné na hlas (diskant, tenor).
Transkripce diskantu je provedena v redukci hodnot
1 : 4 (semibrevis = Ctvrtfova nota), tenor je notovan
znakem prazdné noty brevis.

Choralni napévy jsou transkribovany podle béznych
zasad. Tony pouzité v tenoru varhanni Gpravy jsou
oznaceny +, posledni nota fraze +/. Nota v tenoru, ktera
nebyla v zadné predloze nalezena, je oznacena — (pri-
chodny ton e, S 13, S 29).

Choralni napévy pochazeji z téchto zdroju:

Kyrie, magne Deus potencie:

m Praha, Knihovna Narodniho muzea (CZ-Pn), ms.
XTI A 2, fol. 39%, gradual, 1512.

m Miinchen, Bayerische Staatsbibliothek (D-Mbs), Clm
23286, fol. 57, gradual, zac. 15. stol.!??

m Vys$i Brod, knihovna cisterciackého opatstvi (CZ-
VB), ms. 42, fol, 53", kancional, 1410.

Salve, sancta Parens:

m Praha, Knihovna Narodniho muzea (CZ-Pn), ms. XII
A 1, fol. 33Y, gradual, ca. 1390.

m Most, Oblastni muzeum, ms. 4/RUK (tzv. Nestastny
gradudal), fol. 43Y, ca. 1540.

m Ceské Budgjovice, Jihogeské muzeum (CZ-CB;j), ms.
R 356, fol. 73", gradual, zac. 15. stol.

122 Vydala VLHOVA-WORNER, Tropi ordinarii missae:
Kyrie eleison. Gloria in excelsis Deo (< pozn. 32), s. 207,
tenor dvojhlasé upravy. Rukopis pochazi z kostela Vsech
svatych na Prazském hradé.

The edition

Editorial notes

The edition contains a diplomatic edition and a modern tran-
scription of both organ compositions in the Prague fragment
and material for comparison from three plainchant models
that correspond closely to the time or character of the com-
positions. The reasons for which they were chosen are set
forth in the text above.

The diplomatic edition contains all of the legible and rel-
evant note symbols and textual information from the origi-
nal, including errors. Additions in square brackets, empty
notes, and dotted lines are used only in undoubted cases.

The transcription has been made in a score with four
lines. The first two lines contain the discant and a reconstruc-
tion of the tenor transcribed into modern notation. The third
and fourth lines contain the originals used for reconstruc-
tion of the tenor: on the third line are note symbols (letters,
empty, filled-in, or square notes) and parts of the text set by
the tenor in the fragment, while the fourth line is the plain-
chant melody. The tenor has been reconstructed based on
the principles set forth in the chapter Notation of the tenor
(pp- 28-29), and all changes in the edition that deviate from
the source are explained in the critical apparatus. References
give the composition, the bar number, the position of the
note in the bar (S 25/6), and the part where needed (discant,
tenor). The discant has been transcribed with a 1 : 4 reduc-
tion of rhythmic values (semibrevis = quarter note), while
the tenor notation uses the symbol of the hollow brevis.

Plainchant melodies are transcribed on the basis of com-
mon principles. Notes used in the tenor of the organ arrange-
ment are marked as ‘+’, and the last note of phrase as ‘+/°.
A note in the tenor not found in any original plainchant is
marked ‘—’ (the passing tone e, S 13, S 29).

The plainchant melodies are transcribed from the follow-
ing sources:

Kyrie, magne Deus potencie:

m Prague, National Museum Library (CZ-Pn), ms. XIIT A 2,
fol. 39™, gradual, 1512.

m Munich, Bavarian State Library (D-Mbs), Clm 23286,
fol. 5, gradual, early 15" century.'??

m Vyssi Brod (Hohenfurth), Library of the Cistercian Abbey
(CZ-VB), ms. 42, fol, 53, cantional, 1410.

Salve, sancta Parens:

m Prague, National Museum Library (CZ-Pn), ms. XII A 1,
fol. 33Y, gradual, ¢. 1390.

m Most (Briix), Regional Museum, ms. 4/RUK, known as the
Nestastny gradual (Unfortunate Gradual), fol. 43Y, c¢. 1540.

m Ceské Budgjovice (Budweis), South Bohemian Museum
(CZ-CBj), ms. R 356, fol. 73, gradual, early 15% century.

122 Published by VLHOVA-WORNER, Tropi ordinarii missae:
Kyrie eleison. Gloria in excelsis Deo (< footnote 32), p. 207, ten-
or of a two-part arrangement. The manuscript comes from the All
Saints Church at Prague Castle.
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