Carolus Luython: Dies est laetitiae | Nastal ndm den veselosti, P¥estice (P#), D3 (incipit)



7a. Dies est laetitiae

Praha: NK CR (CZ-Pu), Se 1337, Ne. 16

Carolus Luython, s. d.
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82 7a.Carolus LUYTHON
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7d. Dies est laetitiae / Nastal nam den vesely

(versio monodica Rozenplutiana)
Jan ROZENPLUT: Kancional, Olomouc 1601, pp. 33-34, 74-75
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106 7. Carolus LUYTHON: Dies est laetitiae / Nastal ndm den vesely

Komentar

Skladba existuje ve dvou verzich v Sesti riznych pra-
menech, z nichz tfi pro prvni verzi (Pu, Pm, Pi) jsou
prazského plivodu. Ob¢ verze maji spole¢ny prvni sbor
a bas druhého sboru. Prvni verze je nepochybné ptivod-
ni, ve druhé verzi jsou tii hlasy druhého sboru upra-
veny a sbor ma sazbu ad voces aequales. Prvni verze
se nikde nedochovala v tiplnosti, ale 1ze ji rekonstruo-
vat diky spole¢nym mistim s druhou verzi, komplet-
n¢ dochovanou v pozdnim tisku Moduli symphonia-
ci (Innsbruck 1629) s ptipojenym partem generalniho
basu, ktery ale nebyl do edice zahrnut. Editovany byly
tii podoby skladby:
a) verze podle Pu, nejvyssi dva hlasy prvniho sboru

rekonstruovany podle Pr, Lj a Mo;
b) ¢esky otextovana verze podle Pr;
¢) verze s upravou druhého sboru podle Mo.

Prameny skladby se dochovaly z casového rozmezi
témer Ctyficeti let. Skladba zhudebnuje pribézné Ctyfi
strofy dobové nejoblibenéjsi vanocni pisné v Ceskych
a pravdépodobné i v okolnich zemich. Vzhledem ke
sttedovékému plivodu pisné, jejiz existence je dolo-
zena od konce 14. stoleti, jsou v dochovanych zapi-
sech a vydanich textu v rizné mife zastoupena rezidua
sttedoveké ortografie. Na drobné rozdily (-e- / -ae- /
-oe-, -ci- / -ti-) neni bran v edici zfetel. V piipadé edi-
ce a podlozeni ¢eského textu podle pramene P7 bylo
nutné se vyrovnat s vét§imi problémy. Pramen je siln¢
poskozeny, navic se jedna o zbézny zapis s fadou chyb
v notaci 1 textu a s nejednotnostmi v riznych hlasech.
Ceské znéni je vepsano pod latinskym textem a nebe-
re zfetel na rozdilny pocet slabik v nékterych versich.
V edici jsou doplnény Casto vynechané jednopismenné
predlozky z a v, pro srovnani jsou v kritickém aparatu
zachycena riznocteni z dobove blizkého Rozenplutova
Kancionadlu (1601). U ver$t s jinym poctem slabik nez
v latinské piedloze je v edici prizplsobena rytmicka
stranka podobnym zpusobem, s jakym se setkdvame
v dobovych jednohlasych kancionalech — ptidanim,
nebo zruSenim piedtakti (takty 6, 30, 69).

Prameny

Pu Praha: NK CR (CZ-Pu), ms. Se 1337, dochovano
6 hlast, provenience Praha;

Pm Praha, NM-CMH (CZ-Pnm), ms. AZ 37 (olim
Praha: KNM, XIV C 149), dochovan jeden hlas,
provenience Praha;

Pi  Dresden, Séachsische Landesbibliothek — Staats-
und Universitétsbibliothek (D-DI), Pirna, ms. Mus.
Pi. 2, ptivazek tisku z roku 1599, dochovany tii
hlasy, provenience Praha (Klementinum, Societas
Jesu, Congregatio B. V. Mariae Annunciatae);

Pr Prestice: Dim historie Piesticka, ms. bez sign.,
mechanicky poskozené fragmenty 4 hlasovych
sesitl, s paralelnim latinskym a ¢eskym textem;

Lj Ljubljana: Narodna in univerzitetna knjiznica,
Zbirka rokopisov, redkih in starih tiskov (SI-Lnr),
Ms 207, fol. 58¥-59¥, dochovan 1 hlas;

Mo Moduli symphoniaci, Innsbruck: Johann Giéch,
1629, RISM B/1, 16294, ¢. XIII.

Commentary

This composition exists in two versions in six different sources,
of which the three for the first version (Pu, Pm, Pi) are of Prague
origin. Both versions have in common the first choir and the bass
voice of the second choir. The first version is undoubtedly the
original. In the second version, three voices of the second choir
are arranged, and the choral writing is ad voces aequales. The
first version has not been preserved in complete form anywhere,
but it can be reconstructed thanks to the places it has in common
with the second version, which is preserved in complete form
in the late print Moduli symphoniaci (Innsbruck 1629) with the
addition of a thoroughbass part, which has not been included in
the edition. The edition presents the composition in three forms:
a) a version according to Pu with the highest two voices of the

first choir reconstructed based on P7, Lj, and Mo;
b) a version with the Czech text based on PF;
¢) a version with alteration of the second choir based on Mo.

The preserved sources of the composition cover a range of
dates of nearly 40 years. The composition is a continuous mu-
sical setting of four strophes of the Christmas song that was
most popular at the time in Bohemia and probably also in sur-
rounding countries. In view of the song’s medieval origins, its
existence being documented from the end of the 14" century,
remnants of medieval orthography appear in the preserved cop-
ies and published editions of the text to varying degrees. The
edition ignores minor differences (-e- / -ae- / -oe-, -ci- / -ti-).
Preparing the edition based on the source P and the placement
of the Czech text in it presented more problems. The source is
severely damaged, and in addition it is a hasty copy with a num-
ber of errors in the notation and text and with inconsistencies in
various voices. The Czech version is added beneath the Latin
text, and it does not take into account the differing number of
syllables in some verses. In the edition, the frequently omitted
one-letter prepositions z and v (“from” and “in”") have been add-
ed. For comparison, the critical apparatus contains variant read-
ings from a contemporary source, the Rozenplut’s Cantional
(1601). For verses where the number of syllables differs from
the Latin original, the edition adjusts the rhythm in a manner
similar to that encountered in period monophonic cantionals —
by the addition or removal of upbeats (bars 6, 30, 69).

Sources of the composition

Pu  Prague, National Library (CZ-Pu), ms. Se 1337, six pre-
served voices, Prague provenience;

Pm Prague, Czech Museum of Music (CZ-Pnm), ms. AZ 37
(olim Praha, KNM, XIV C 149), one preserved voice,
Prague provenience;

Pi Dresden, Sichsische Landesbibliothek — Staats- und Uni-
versitdtsbibliothek (D-DI), Pirna, ms. Mus. Pi. 2, adden-
dum to a print from 1599, three preserved voices. Prague
provenience (Klementinum, Societas Jesu, Congregatio
B. V. Mariae Annunciatae);

Pr Prestice, House of History of the Prestice Region, ms. with-
out a shelf mark, mechanically damaged fragments of four
part volumes with the text in parallel in Latin and Czech;

Lj Ljubljana, National and University Library, Collection of
Manuscripts and Rare and Old Prints (SI-Lnr), Ms 207,
fols. 58¥-59Y, one preserved voice;

Mo Moduli symphoniaci (Innsbruck: Johann Géch, 1629),
RISM B/1, 1629%, no. XIIIL



Ve skladbe€ je na riznych mistech citovana melodie pis-
n¢ Dies est laetitiae / Nastal nam den vesely, jako srovna-
vaci pramen pro text a melodii byl pouzit Kanciondl, to
Jest Sebrani spevitv poboznych Jana Rozenpluta (Olomouc
1601).

Konkordance hlasti v pramenech:

7. Carolus LUYTHON: Dies est laetitiae / Nastal ndm den vesely

The melody of the song Dies est laetitiae | Nastal nam
den vesely (Our joyous day is come) is quoted in the com-
position at various places, and Kanciondl, to jest Sebrani
spevitv poboznych (Cantional, or A Collection of Sacred
Songs) by Jan Rozenplut) (Olomouc 1601) has been used
as a comparative source for the text and melody.

Concordances of voices in the sources:

Oznaceni jednotlivych hlast v pramenech:

Chorus [.:

1) Mo »Cantus primus a 8. Cho: 1. Carolus Luithon«

2) Pr (bez oznaceni); Lj »Carolus Luithon | Chorus Primus
a 8.«; Mo »Cantus 3. a 8. Cho: 1. Carolus Luithon«

3) Pu (bez oznaceni); P (bez oznaceni); Mo »Cantus 2. &
8. Cho: L. Carolus Luithon«

4) Pu (bez oznaceni); Pi »Bassettus Chori 1.«; Mo »Altus a
8. Cho. I. Carolus Luithon«

Chorus 1I1.:

5) Pu »Secundus Chorus. Secundus Discantus«; Pr (bez
oznaceni)

6) Pu »Secundus Chorus. Secundus Altus«; Pm (hlasova
kniha oznacena jako »Altus«); Pi »Altus chori 2di«;
Pr (bez oznaceni)

7) Pu »Secundus Chorus. Secundus Tenor«; Pi (bez ozna-
¢eni)

8) Pu (bez oznaceni); Mo »Bassus; Cho: II. Carolus Lui-
thon«

Chorus I1., verze ad voces aequales (ATTB, pouze Mo, bas
shodny s verzi 1):

5) Mo »Altus a 8. Cho: II. Carolus Luithon«

6) Mo »Tenor 1. a 8. Cho: II. Carolus Luithon«

7) Mo »Tenor 2. a 8. Cho: II. Carolus Luithon«

8) Mo »Bassus a 8. Cho: II. Carolus Luithon«

Text

[1.] Dies est laetitiae
nam processit hodie
puer admirabilis,
in humanitate,
qui inaestimabilis
in Divinitate.

[2.] Orto Dei Filio  Virgine de pura
utrosa de lilio  stupescit natura;
quem parit iuvencula,  natum ante saecula
Creatorem rerum,

in ortu regali,
de ventre virginali
totus delectabilis

est et ineffabilis

Versio 1. Versio II.
Vox Pu Pm Pi P Lj Mo \ox Mo

= D1 X C1 X
2 D2 X X X C3 X
S D3 X X X c2 X
= Al X X X Al X
_ D4 X X A2 X
2| A X X X X T1 X
E T X X T2 X
O B X X B X

B.c. X

Designations of the individual voices in the sources:

Chorus 1:

1) Mo “Cantus primus a 8. Cho: I. Carolus Luithon”

2) Pr (without a designation); Lj “Carolus Luithon | Chorus
Primus a 8.”; Mo “Cantus 3. a 8. Cho: I. Carolus Luithon”

3) Pu (without a designation); P7 (without a designation);
Mo “Cantus 2. a 8. Cho: 1. Carolus Luithon”

4) Pu (without a designation); Pi “Bassettus Chori 1.”; Mo
“Altus a 8. Cho. I. Carolus Luithon”

Chorus 2:

5) Pu “Secundus Chorus. Secundus Discantus”; Pi* (with-
out a designation)

6) Pu “Secundus Chorus. Secundus Altus”; Pm (partbook
designated as “Altus™); Pi “Altus chori 2di”; Pr* (without
a designation)

7) Pu “Secundus Chorus. Secundus Tenor”; Pi (without a
designation)

8) Pu (without a designation); Mo “Bassus; Cho: II. Caro-
lus Luithon”

Chorus 2, version ad voces aequales (ATTB, only Mo, bass
identical to version 1):

5) Mo “Altus a 8. Cho: II. Carolus Luithon”

6) Mo “Tenor L. a 8. Cho: II. Carolus Luithon”

7) Mo “Tenor 2. a 8. Cho: II. Carolus Luithon”

8) Mo “Bassus a 8. Cho: II. Carolus Luithon”

Text

[1.] Dies est lactitiae
nam processit hodie
puer admirabilis,
in humanitate,
qui inaestimabilis
in Divinitate.

[2.] Orto Dei Filio  Virgine de pura
utrosa de lilio  stupescit natura;

quem parit iuvencula,  natum ante saecula
Creatorem rerum,

in ortu regali,
de ventre virginali
totus delectabilis

est et ineffabilis
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108 7. Carolus LUYTHON: Dies est laetitiae / Nastal ndm den vesely

quod uber munditiae
antiquo” dierum.

dat lac pudicitiae

[3.]8 Ut vitrum non laeditur ~ sole penetrante,
sic illaesa® creditur ~ Ppost partum et ante®
felix haec puerpera,  cuius casta viscera
Deum genuerunt
et beata ubera  in aetate tenera
Christum lactaverunt.

[4.] Angelus pastoribus
nocte vigilantibus
nunciat cum gaudio
infantem pannosum,
angelorum® Dominum
forma speciosum.

iuxta suum gregem
natum coeli Regem
iacentem in praesepio

et prae natis” hominum

A ante quo Pu B2 //® haec stropha sequitur in R [= Rozenplut 1601]
post stropham 4 // € illes a Pu B2 // PP Virgo post et ante versio
parallela Pr, R /| E Ange|r--- (non legibile) Pu B2 // ¥ prenatis Pu T2

[1.] Nastal nam den vesely z rodu” kralovského,
v némZz® nam piislo dnesni den z© bticha panenského
dit€ velmi pfedivné i také preradostné
v téle smrtednosti®,
o némz nelze mluviti,
vedléF jeho Bozstvi.

mysliti i praviti®

[2.] Narodil se Syn Bozi z€ ptedisté Panenky,
jakzto lilium z ruze, tot jest div veliky',
jehoz nesla Panenka’,  Stvofitele vSeho svéta,
jenz jest bez pocatku,
jakZto pokrm precisty¥
za dndv své mladosti.

bral jest z prsi- panenskych™

[3.] JakZto slunce nezrusi skla, kdyZzby je proslo,
tak Marie™ panenstvi neni poruseno.
Stastna® jest to? rodicka?,  jenz z® &istého Zivota
Krista® porodila,
tot’ jest Panna Maria’,
Krista" jest krmila.

v letech souciV mladicka,

[4.] AndélY jest to pastuskam bdicim nad svym stadem
o pulnoci* zvéstoval, nebeského” Krale,
toho, jenz v jeslech lezi, = mladence mezi zveri,
Pana andélského?,
v plénky obvinutého”A,
nad syny ¢loveég¢ice.

A rodu] |>€du P# D2 // B v némz] Neb R // € z] om. PF A2, D4 //
P smrtednosti] take | >$tj P7 D2; fmrtedInofti R // € i praviti] wipra-
wytj P D4 // ¥ vedlé] podle P D4 // ¢ z] om. PF D3; s PF D2 //
Hz) om. PF A2, D4 // ' div veliky] diweliky Pi* A2 //? Panenka]
nefla |>¢ka Pr D2 // ¥ pteéisty] przeczilti Pi* A2; przecziltj PF
D4 // * z prst] pr[y PF D4; z Prly R // ™ panenskych] panen(ky Pr
D4 // N Marie] Marye P#* A2, R // © Stastna] Sftiaftnat’ R // ° to] ta
R // R rodicka] per errorem Panenka Pi D3 //® z] om. P D2, D3 //
S Krista] Krylta P D2, D3; Boha R // T Maria] Marya Pi* D4, R //
U souci] [aud<| Pi* D4, glaucy R // V Krista] Krylta PF A2, D4, R //
W Andél] Angel Pr D2, R // * o ptlnoci] opu noczy Pr D4, O pul
nocy R // Y nebeského] R; zweltowal |>€ Krale P A2, nebezk¥<|
Pr- D4 // % and&lského] Angellkého Pi* D2, R // #* v plénky obvi-
nutého] |>€ho P D4 // B8 v] om. PF D4 // ¢ Elovédi] czé<| P D4
R Rozenplut: Kanciondl, Olomouc 1601, s. 33-34

Edice Jiri K. Kroupa

vBB tvafi velmi krasného

quod uber munditiae
antiquo” dierum.

dat lac pudicitiae

[3.]8 Ut vitrum non laeditur ~ sole penetrante,
sic illaesa® creditur ~ Ppost partum et ante®
felix haec puerpera,  cuius casta viscera
Deum genuerunt
et beata ubera  in aetate tenera
Christum lactaverunt.

[4.] Angelus pastoribus
nocte vigilantibus
nunciat cum gaudio
infantem pannosum,
angelorum® Dominum
forma speciosum.

uxta suum gregem
natum coeli Regem
iacentem in praesepio

et prae natis" hominum

Aante quo Pu B2 // B haec stropha sequitur in R [= Rozenplut 1601]
post stropham 4° // € illes a Pu B2 // > Virgo post et ante versio
parallela PF, R // E Ange|r--- (non legibile) PuB2 // ¥ prenatis Pu T2

English translation (Thilo Reinhard, 1999)
This day is full of joy over the princely birth,
for today sprang forth from the virginal womb
a boy most wondrous, purely delightful

in his human grace,

yet inestimable and ineffable

in his divinity.

Born the son of God from a pure virgin,

like a rose from a lily, nature was astounded.
He who was born of a young maiden,

born before the ages,

creator of all things.

This clean breast gave virtue’s milk

on this ancient day.

Just as glass is not impaired by the piercing sun,

she is believed to be unharmed after the birth and before:
blessed is this woman in labor, whose chaste entrails
gave birth to God,

and whose holy breast at a tender age

gave milk to Christ.

The angel announces with joy

the birth of heaven’s Ruler to the shepherds,
watching their flock at night; Lying in a manger,
a child in rags,

Lord of the angels, and before all mortals,
precious to behold.



7. Carolus LUYTHON: Dies est laetitiae / Nastal ndm den vesely = 109

Hudba Music
Verze 1: Chorus I. Version 1: Chorus 1
Discantus 1 / Cantus 1: pouze Mo, bez zjevnych poruch Discantus 1/ Cantus 1 — only Mo, without apparent defects
Takt/nota Py Lj Mo Bar/Note Py Lj Mo
1/1-3/2 poskozeno 1/1-3/2 damaged
11/2 1 e e 11/2 f' e' e
~|11/4-14/2 | poskozeno ~|11/4-14/2 damaged

%1233 c” b' b' 2 (233 c” b' flat b' flat

£1(29/34 poskozeno £ (2934 damaged

S [43/4 poskozeno S [43/4 damaged

S (4972 - # # S |49/2 - # #

= [62/3-61/1 | punct. M, Sm | punct. M, Sm | M, M = [62/3-61/1 | punct. M, Sm | punct. M, Sm | M, M

o 169/1 poskozeno o 169/1 damaged

2 |69/4 a' b’ b' 2 |69/4 a' b' flat b' flat

§ 70/1 g’ a' a' é 70/1 g’ a' a'

A 702 I g g 27072 f g P
70/5 - # # 70/5 - # #
72/3 - # # 72/3 - # #
74/4 - # # 74/4 - # #
78/3 punct. M M M 78/3 punct. M M M

Pu PP Mo Pu Py Mo

~[12/2 S’ g S ~[12/2 S g S

< [21/4 # - # S [21/4 # - #

£ (2273 # - # £ (2273 # - #

S 129/3-4 | punct. M,M | M, punct. M | punct. M, M S [29/3-4 | punct. M,M | M, punct. M | punct. M, M

S (32 chybi pauza Sm S (32 SM rest missing

= (3202 M punct. M M = [3272 M punct. M

©132/3 e’ 1 e @ 132/3 e S e’

é 33/1 — # E 33/1 # —

g [33/3 chybi tecka g (3373 dot missing

-é’ 50/5 g’ 1 g’ g 50/5 g’ I g’
51/3 |opravad'—e'| opravad' — e’ e’ 51/3 cor.d'—e' | comr.d —e' e’
90/3 e’ g’ e’ 90/3 e’ g’ e’

Altus 1: zadné rozdily mezi Pu, Pi, Mo. Altus 1 — no differences between Pu, Pi, and Mo.
Chorus 11. Chorus 2
Takt/nota Pu Py Bar/Note Pu Pr

< 7/4 d’ e < 7/4 d’ e’

o 15/2-3 poskozeno 2 15/2-3 damaged

= |57/3 poskozeno 2 157/3 damaged

§ 78/2 I’ d’ § 78/2 f d'

o 178/3 M punct. M a 783 M punct. M
78/4-6 poskozeno 78/4-6 damaged
79/1 poskozeno 79/1 damaged

Pu Pm Pi Py Pu Pm Pi Pi
16/1 Md', Md', Md', |Smd’,Sme’, 16/1 Md, Md', Md', |Smd’,Sme’,

~ My’ My’ M/’ My’ ~ M’ M My M’

@ 19/4 - # # - 2 19/4 — # # —

g 39/3 — # # - g 39/3 - # # -
57/1 S/ S S d’ 57/1 S S S d’
58/4 # # - 58/4 - # # -
78/2 # # — 78/2 — # # —

Tenor: zadné rozdily mezi Pu, Pi. Tenor — no differences between Pu and Pi.
Pu Mo Pu Mo

2 119/3 - # 2119/3 - #

ﬁ 36/1-2 punct. M, Sm M, M § 36/1-2 punct. M, Sm M, M

m |39/2 - # M (39/2 - #

58/3 — # 58/3 — #

Verze 2 v tisku Mo je bez notacnich chyb. Version 2 in the print Mo contains no errors of notation.



	Prázdná stránka
	Prázdná stránka



